“The interpretation of existence”  by Grazia Massa the title of a personal exhibition held in2003 is rendered ex pressing every peculiarity in this artist’s works in her nudes and in the original landscapes like “Hope” or “Memory of a prison”. In Massa’s nudes we face a more complex phenomenon than what should be expected at a first sight.
They’re measured works in their considered shapes, which can be seen as a mystery or expressions of purity, since the whole human fragility is contained in there, otherwise, they can be cited and refused as bearers of a worm-out and mannerist vision of human body. From “Fragile female” to “Femme fatale”.
Massa’s peculiar interpretation of nude consists of an artistic  mixture of an ancient subject and a modem vision, as it is free from any prudery about female body.

The nude, according to Massa, isn’t any more academy stuff, conditioned by strict. “We fight the academic world in painting- as Umberto Boccioni used to say – which is as monotonous as adultery”. Massa takes us to a global reinterpretation of the idea of nude, of a new naturalness, vitality and subjective expression.
The same thing can be said about views. In “Memory of a prison”, for instance, we see a surreal picture 
(a small house hanging in a blue sky) like  in “Hope”, an unreal landscape shown as if it was seen though a window’s grating.  Like in the surrealism, the artist makes visible something that wasn’t  before.
Expressionist artists were dealing with the expression of a feeling upon a support, whereas surrealists aim at unconscious psychic contents lying    hidden behind everyday life’s banal facade. In this case, the house represents family, social relations, but these illusive expectations seem to be groundless (among the clouds), whilst the dreamlike landscape recalls Magritte’s open windows looking at the world.
Like every surrealist, Massa’s aim is to make the picture’s basic elements (space, line, color, balance) visible.

Massa’s painting is never passive, on the contrary it always acts in a fascinating and  subversive way, it’s never trivial, but it’s been thought out for long, considered, although it seems spontaneous: in front of us stands an artist that knows wants from her art, and her “interpretation of existence” is exactly the same one represented in her works.

She’s a sincere artist in what she paints too, and we’re sure that her evolution won’t be satisfied with the results she got, but we’re going to.
Eraldo Di Vita 
